Drama: Bhavabhuti
Nandana is fixed. The desparate Madhava proceeds to the cemetery to offer his flesh to the ghosts who alone can help him in this extremely helpless situation. In the meanwhile, a witch Kapaiakundala and her teacher Aghoraghanta have brought Malati to the cemetery to be sacrificed as a victim to the goddess Chamunda. Hearing the voice of Malati* Madhava rushes to the temple of Ghamunda, slays Aghoraghanta and saves Malati. The witch somehow escapes but with a grim oath of revenge. The royal party in search of the missing princess arrives and takes away Malati and the proposed wedding is to take place. By a very timely contrivance, Malati and Madhava meet and elo|>e together with the help of Kamandaki and the I            wedding of Nandana takes place, Makaranda imperso*
;            nating Malati as the bride.      The   mistake is soon
I            discovered and the fugitives are pardoned- Makaranda
I             the friend of Madhava, who plays the role of a bride
'             elopes with Nandana's sister Madayantika whom he
L            has all along loved.   With these two pairs of lovers,
F            we have a third in Kalahamsa and Lavangika,  the
f             attendants of the hero and the heroine.   A grievous
obstacle is once more brought in when the wicked Kapaiakundala fulfils her revenge by carrying off Malati and her lover spends days of sorrow in fruitless search of her. At last, she is recovered by the'help of Saudamani, a pupil of Kamandaki and the three pairs of lovers, are united in endless joy. The play reveals great poetical skill and descriptive tate&t, The tender tone of pathos, present throughout the play